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et al.: Looking to the Future

The Mary Pappert
School of Music:

Looking to the
By Jordan Mroziak, coordinator of student services

Moving toward a future of infinite, if not indeterminate, possibility is perhaps one of the single most
enlivening aspects of being a part of college campus life. In watching students learn, grow and thrive
throughout their time here, I have developed an especially passionate appreciation for this perennial fact.
I am frequently humbled by the constant passion and
exuberance with which our students, faculty and staff
approach music in their own lives. This unwavering love
of music, through practices of performance, education,
technology and therapy, is amplified by an equal desire
to meet the challenges of a changing professional world.
As we look around the building, each department has
met these challenges in their own unique way.
Dr. Elaine Abbott, chair of Music Therapy, has
worked to evaluate the music therapy curriculum
in order to help prepare students to manage an
increasingly broad scope of practice and scholarship.
While existing courses have been revised to keep up
with the pace of change in the field, Abbott has seen to
the addition of three entirely new courses. Significantly,
as technology has altered many aspects of general
research, students’ study of information literacy as
it relates to clinical and research publications has
increased in rigor.
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A similar change has been undertaken in the core
undergraduate course, Computers for Musicians. A
reinvigorated collaboration with campus music librarian
Terra Merkey has had deep implications for general
research and information literacy skills. Working with
students online for portions of the research content,
Merkey aids students in developing necessary 21st
century information literacy skills with the additional
benefit of online learning experience. This partnership
further allows our music technology professors to
provide in-depth classroom experiences on topics
ranging from music notation to movie editing.
Ken Karsh, a professor of music technology and
guitar, makes use of video and audio both in and
outside the classroom. In Computers for Musicians,
Karsh teaches students how to craft small videos that
can serve as testimony to their own performance and
practice habits. He further encourages students to
leverage this type of work by managing and posting to
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their own YouTube channel in order
to promote their performances.
Utilizing these readily accessible
technologies to create relevant
products means that students can
learn about professional practices
through their academic courses.
Beyond his work in Computers
for Musicians, Karsh is also one
of the instructors of our Electronic
Ensemble. In this ensemble,
students work with electronic
instruments while developing
multimedia experiences for live
concert performance. Making use
of the newest music technologies,
this ensemble provides students
with hands-on experiences in using
everything from tablet computers to
handheld devices.
While our electronic ensembles
have used cutting edge technology
to position students for diverse
paths in a broadening world of

breadth and depth of their songbook
and contribution to our musical
landscape.
While expanding our concert
repertoire to include popular
music, we have remained forwardlooking in our academic courses
as well by offering a course on the
history of rock & roll. By providing
experiences in a variety of media
such as albums, documentaries
and concert footage, Rock & Roll:
An Unruly History looks at the
history of rock music from World
War II-era blues up through the
grunge movement of the early
‘90s. Students gain insight into
the socio-cultural background of
various genres in popular music
through the development of related
creative projects. Additionally,
this course makes ample use of
culturally relevant social media and
instructional technologies to deliver
content and assist communication
among both students and instructor;
this helps to construct a community
where technology facilitates learning
experiences.
In looking at our own community
of music learning at the Mary
Pappert School of Music, I see
students developing at an incredible
rate—rooted in tradition but growing
into new and exciting futures.
Working among a faculty and staff
who place student development
at the fore, we aim to consistently
attend to the future of their needs in
the classrooms, in the hallways and
after graduation.
Both the future and the
possibilities that it holds remain
infinite. Bob Dylan offered subtle
advice when he said that “the
times they are a-changin’,” but also
suggested a means to approach
those impending changes. “Keep
your eyes wide,” he said. With the
youthful exuberance and passion for
these possibilities that our students
deserve, I am confident that we, as
a school community, will.

performance practices, other
ensembles have sought to enliven
their repertoire by looking toward
the giants of popular music. Under
the expert direction of Mike Tomaro,
our jazz ensemble performed
Music of The Beatles, a night of
music featuring a variety of their
most popular hits. The songs,
which were arranged by Tomaro,
were accompanied by multimedia
projections that were visually related
to each piece as it was performed.
This concert utilized performance
faculty from a variety of departments
including brass, guitar and voice,
which created an atmosphere of
collaboration and artistry in a style
of music that has often remained
outside many music schools. A
yearly concert featuring the music of
The Beatles is intended to become
a mainstay on our performance
calendar, given the enormous
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